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The efforts for the restoration started in 2000, when the “Committee for the Restoration of
the Church of St. George at Loukisia” under the direction of the former Bishop of Thebes
and Livadeia leronymos. The archetectical drawnings of the monument were produced by
the “Teddogapa” architectural design company, via the engineers V. Gartsonis and M. Vidalis,
while the restoration study was executed by the restoration architect E. Delinikola.



O vaodg tov Ayiov T'ewpyiov tov Tpomaiopdpov Bpioketal otny avatolikr] Bolwtia, oe andotacn 15 TeEPITIOL XIAOUETPWY and
Vv XaAkiba, £€w amd to Xwpld Aovkiola, To omoio, AOyw TNG YEwYpadLKNG TOv O€0NG, SIOIKNTIKA aViiKEL 0TO ANUOTIKO Alapépiopa
Avenddvag tov vopov EvBoiag, ekkAnolactikd wotdoo vndyetal otnyv Iepd MntpomoAn Onpwv kat AgBadeiag [eik. 3]. O HIKPOG vadg
€ival KTIopévog oTiG BOPELEG LTIOPELEG TOL Opoug Ktumd (apxaio Meoodmrio), o€ £va el,8UAALAKOS ToTtio pe EAAL®OVEG, KOVTd ota mapdiia
oL Bopelov EvBoikoy KOATIOV, OTIOL 0(ZOVTal Ta Katdlolmna g apxaiag Avendovag. H Avondadva,
TOAN yvwoti 1dn and ta OunpiKa €mn, CLVEXIOE Va KATOIKEITal PEXPL TOUG TIaAaLoXPLOTIAVIKOVG
XPOVOUG, OTIMG LTTOSEIKVOOLV HETAEV dAAwV Ta BgpéNa pPeydAng TpikAITnG BaotAkG He PNPLdwtd
8anedo twv PHEowV 1) Tov B’ HIo0V TOL 5 al. p.X., KaBdG eMiong Ta opatd pEXpL orfjpepa Asipava
TV EKTETAPEVOV AIHEVIKOV EYKATACTACERDV, TIOL OVUdWVA UE Ta VEOTEPA apyaloloyikd edopéva
Xpovoloyovvtal gToug XpOvoug Tov avtokpdtopa Iovotiviavoy (6 at.) [€iK. 2].

The church of Saint George the Trophy-bearer (Agios Georgios Tropaiophoros) is located in
eastern Boeotia, about 15 kilometers from Chalkis near the village of Loukisia. By virtue of its
geographic location, the village belongs administratively to the municipal district of Anthe-
dona in the prefecture of Evia, but in terms of ecclesiastical governance is subject to the Holy
Metropolis of Thebes and Levadeia [fig. 3]. The small church was built on the northern slopes of
mountain Ktypas (ancient Messapion) in an idyllic landscape of olive groves, near the northern
coast of the Gulf of Evia, where remains of the ancient city of Anthedon are preserved. Anthedon, mentioned as early as Homer,
continued to be inhabited until the Early Christian period, as is shown inter alia by the foundations of a large three-aisled ba-
silica with mosaic pavement, dating to the middle or to the second half of the 5% century AD, and by the preserved remains of
its extensive harbor installations, which in accordance with modern archaeological evidence may be dated to the reign of the
emperor Justinian (6t c.) [fig. 2].
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H opyLTEKTOVLIKT] TOL VOOV

O 18laitepa HIKPOV Slaotacewv vadg, Tov dlakpivetal yia tnv empelela g
KATAOKELT|G TOV, TIG LOOPPOTINUEVEG avaloyieg Tov, TNV kadapdtnta Kal cup-
LETpia Tov apyiteKTovikoL Tov oxediov, eixe 1161 emonpaveei anod Tovg kopudai-
oug Bugavtivohdyoug A.H.S. Megaw kal A.K. OpAdv8o ot Sexaetia Tov 1930 [€1K.
1]. AVI|KEL OTOV OXETIKA OTIAVIO APXITEKTOVIKO TUTIO TOV HOVOXWPOL TETPAKOYXOU
KE TpoVAo vaoL Kal pe Bdon ta popdoloyikd tov otolxeia xpovoloyeital oto B’
HLod tov 11° aicdva [eik. 4-7].

O 0KTaywVIKOG TPOVUAOG avijKeL 0TO AEYOHEVO «adnvaiko» TOTO, IOV YVOPIZEL
peydn diddoon katd toug pécoug Bugaviivoug XpOVouG OTLG TIEPLOXES TNG odaipag
EMLPPOTIG TNG ABTivag. OKT® @PLVOL NULEEAYOVIKOI KLOVIGKOL
TOVIgouV Kal eVIoXVOLV TIG AKUEG TOV Kal EMLOTEDOVTAL [E
emiong mapLva, akéopnta emdnipata.

The architecture
of the church S G

he small church, distinguished for its fine, care-
fully finished construction, its balanced propor- =l
tions and the clarity and harmony of its architectural 7 =
plan, had already been pointed out by the leading Byzan-

tine archaeologists A.H.S. Megaw and A.K. Orlandos during the 1930’s. Ar- ‘ | = N lin

chitecturally, it belongs to the relatively rare aisleless tetraconch (quatrefoil) ﬂ‘r L ::L - 1 : ;-

domed type, and is dated on the basis of stylistic features to the second half of gl_lll 1 ]!ll ﬂll T 7;¢ Ii ]I qJ ]jil

the 11th century [figs. 4-7]. _E P I (T] N @[ j%%‘ ",,‘ = |
The octagonal dome belongs to the so-called “athenian” type, widespread - L1 |& (Er ,E i fﬂ_ v

during the Middle Byzantine period in regions subject to Athenian influence. i i 1 J%_‘ — l Jj‘fi 6
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O1 WM OELG TOL TPOVANOVL petaBiBdgovial HEcw TECOAP®Y TIRPL-
VoV 16wV ota tetaptoodaipla e ta omoia KaAvTtovial ol TEGOEPLG
KOYXEG, TIOU E0WTEPIKA £lval NUIKUKAIKEG, eV £§TEPLKA NLECayw-
VIKEG Kal oteydgovtal e Sippiyteg oTéyeg [eik. 7-8]. EvBiapépov ma-
POVLOLAZEL 1) SLApOPPWOT 0TO KEVIPO KABE KOYXNG EVOG 0pOOY®VIOU
avoiypatog, To omoio MAaLoL®VouV ota TAdyta 5o aBadi NKLKALKA
To§WTd Koyxdpla [€1K. 4]. ZT0o KEVIPO TNG avatoAikr) KOyxng avoiyetal
peydlo dihoBo mapddupo [elk. 7-8], TO omoio, pagl Pe Ta OKI® Ho-
vOloBa mapdduvpa tov TPovAov, eEVLTINPETOVV TO POTICUO GTO E0W-
TEPLKO TOL vaov. £10 KEVTPO NG Sutikig KOyxng Bpioketal n Kupla
0vpa £10680V TOL vaov, 1 omoia PEPEL OYKASEG AiBivo vmEpOUpo Kal
TMEeTaldoXN Lo avakoupLloTiKo T6€o, evew pia akoun devtepevovoa op-
0oywviKT] 80pa pe EVAIVO LTIEPOLPO avoIyETAL 0TO KEVIPO TNG BApeLag
KOYXNG. TEAoG, 0TO KEVTPO NG vOTIag KOYXNG dlapoppavetal pikpo
0pBOYWVIKOS KoyXapLo pe evdidpeco EVALVO eppaplo.

Eight limestone semi-hexagonal colonettes, crowned by undecorated impost
blocks, also of limestone, lend emphasis and support to the octagon’s points.

The thrust of the dome is transferred by means of four limestone
arches to half-domes covering the four apses, semi-circular on their interior
and semi-hexagonal on their exterior, covered by gabled roofs [figs. 7-8]. An
interesting feature is the formation of a rectangular opening at the center of
each apse, which is framed on its sides by two shallow, semi-circular arched
apsidioles [fig. 4]. A large bilobe window [fig. 7-8] is opened in the middle
of the eastern apse, which in concert with the eight monolobe windows of
the dome provides light to the church’s interior. The main entrance to the
church is in the middle of the western apse; it bears a bulky stone lintel,
with a horseshoe-shaped relieving arch above it. An additional, secondary,
rectangular door with wooden lintel is posed in the middle of the northern
apse. Finally, in the middle of the northern apse a small rectangular
apsidiole is formed with an intermediary wooden closet.




H 31apoppnon Tov e€RTEPIKOV OPERV TOL vaoy xapaktnpigetal and 18iaitepn
empélela. H towomotia, obpdwva pe to 1068010, TTALVOOTIEPIKAELOTO oVOTNA, OXT)-
patizetal and Aafevpévoug MwPOABovE IOV TTAALOLOVOVTAL aTid POVEG 1) EVIOTE SITIAEG
OEIPEG TMAIVOWV [€LK. 7, 25, 27]. Z€ e€éxovta onpeia, 6rwg o TPoVAAOG 1) 0L YOVIEG, £XouV
XPNoLpoton 0l peyaldtepol wpoALBoL, OPLOHEVOL ATIO TOUG OTIOI0VG TIPOEPXoVTal anod
apyaia oikodopunpata, meavotata tng YEITOVIKIG AvOndovag —o0tov YwVIOAL8o TG vo-
Tiag KOyxng Siacohzetal paiiota tpfipa apxaiag emypadig [eik. 10]. Avaloyn ¢povti-
8a mapatnpeital otov AIté KEPAUOTIAAOTIKO S1AKOOWO, OTIOG 0TO 080VIMTO YEIGO TIOL
TEPLTPEXEL TNV TIPOEEOXT] TWV OTEYQAV, OTNV 080VTOTH Tawvia mov meptPAaAAeL to
mapdévpo NG avatoAlkng KOYXNG Kal Kuping ota npKukAikd tofa mov
OXNHATIZOVTaL 0Ta PETWTA TV TECOAPKOV AETOHATOV [€1K. 9]. ZTa Te-
TAPTOKLKAIKA TrTepUyLa Tov meptBdarlovy ta TudpAd avtd toa eixav
TomofetnOei dANote Koila ayyeia (okvdia) pe epvdlwon, and ta
ormoia 81a00BNKE POVO €va, TO OToI0 ATIOTUTIWOE OXESLAOTIKA O
Megaw otn dekaetia tov 1930 [e1k. 11].

The church’s external facades are distinguished by the great
care that was given to their construction. The isodomic cloisonné
masonry was constructed by porous ashlar blocks framed by single
or, in some cases, double brick courses [figs. 7, 25, 27]. At projecting
points such as the dome and corners, larger stone blocks were employed. A
number of those came from ancient buildings, most probably from nearby Anthe-
don, and in fact, the cornerstone of the southern apse preserves a fragment from an
ancient inscription [fig. 10]. Similar care is observable in the chaste brickwork deco-
ration, as on the dentil course of bricks on the roof cornice, the dentil mouldings
encircling the window of the eastern apse, and above all the semi-circular arches
formed on the facades of the four pediments [fig. 9]. In the past, concave glazed
vases (skyphia) had been placed in the lateral semi-arches surrounding these blind
arches. The only one preserved was drawn by A .H.S. Megaw in the 1930’s [fig. 11].

There is no evidence for the original form of the church’s floor. Recent works
on the church revealed a much worn pavement section made of rough-hewn stones
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I'a mv apxikn popdr} tov damédov tov vaov dev vrdapxovv otoixeia. Katd
Sldpkela v TeElevTainv epyaci®v amokaAvpOnke tunua danedov, 1dlaitepa pOappe-
VOV, TO OTIOIO TjTaV KaTaoKevaopévo and adpd Aafevpévoug AiBoug Kal X®pHa WG ouv-
detikt] UAn, avdpeoa otovg omoiovg mapepParlovtav peydlol Aaevtoi mwpoAidol Kat
omnavidtepa pikpd Opavopata anod pappdpiva yhumed, o€ Svtepn xprion [k, 12, 13].

H xp1ion apxaiov VAIKoV, Tov edpappdgetal oe oAGKApo To pvnueio, eival me-
PLOCOTEPO £VIOVI OTO XWPO ToL Iepov Brjpatog [eik. 12, 14]. H pappdpivn Ayia Tpa-
nega anoteleital ano eveniypadn emtoppla oTiiAn oL oTNpigeTal oe PovoAlBIKO Ki-
ova, Ve Toug AoBov¢ Tov Tapadvpov g
avatolKnG KOyxng diaxwpizer pappdpivo 14
apXITEKTOVIKO péNoG. Katd tn Sidpkela
TOV €PYaciav amnokalugenkav &Vo axko-
pa papudpveg emtOpPLEG, eVETIypadeg
OTAAEG POUAIK®V XPOVWV, OTn 6€0m TOL
otuhofBdtn Tov ap-

Xiko0  méavota-
Ta Téumlov, TOL
0a ftav xat avtd

pappdpvo.

held together by dirt, among which large ashlar blocks or, more rarely, small frag-
ments from re-used marble sculptures were interspersed [figs. 12, 13].

The use of ancient materials, employed on the entire monument, is particu-
larly striking in the altar area [figs. 12, 14]. The marble altar table consists of an
inscribed funerary stele supported by a monolithic column, while the lobes of the
window in the eastern apse are separated by an unidentified marble architectural
piece. During the works carried out on the church, two additional roman era marble
funerary stelae, both bearing inscriptions, were found at the previous position of
most probably the original iconostasis, which would also have been made of marble.

7




OL toryoypadlieg
Oapxucég ToLyoypadlkdg d1daKkooog tov Ayiov Tewpyiov diatn-
peital amoomnacpatikd Kal o€ pKpr €Ktaot. AMG TO E€1KOVO-
Ypadixo npdypappa tov IpovAov chzovtal Aiya povo turipata and
TIG TAPAOTAOELG TPLOV EVAYYEALOTOV 0Ta odalplkd Tpiyeva. 1o Xopo tov Iepod Brjpatog, oto
TeETApTOodaiplo TnG avatoAlKiig KOYXnG ELKoOviZeTal 1) O€0TOKoG SeoUévT LE TOV XPLOTO OE OTN-
0dplo, opupopovpevn and tovg apxayyéhovg MixariA kat TappirA emniong oe petdAhia. Xapn-
Aotepa, otov MIKVALVEpo NG apidag, elkovigovtal petwmikoi d0o 1epdpxeg Kal dvo Sidxovol
ota Koyydpla [€lK. 8, 15, €1K. 0TiLGO6HUANOV]. ATIO TO ELKOVOYPAPLKO TIPOYPALILA TOV LTIOAOLTIOV
vaov, ov akoAovdel tnyv kadlepwpévn didtagn, cOgovTal anoomnacpatikd ol Tapactdoel NG
Yranavtig [elk. 16] Kal TG Ztavpnong [€lK. 17] ota tetaptoodaipia tng votiag Kat g duti-
K1iG KOYXNG avtiotolxa, Ka@wg €mMionG LELOVOUEVEG LOPDEG ayimV OTIG KATWTEPESG LOVEG. ZTIG
ToLX0YPadiEC TOV TMPWTOL OTPAONATOC Slatnpovvial andnyol TnG KOUVNHVELAG TTapdadoong, Omng
N YPAUULKT] andé8oorn TOV GUOLOYVOULKOV XAPAKTINPLOTIKOV Kal 1| OXNUATOToMpévn KOun,
WOTO00 TO PHalakd MAGOLLO TG YUUVTIG 04pKAG OPLOUEV®Y Hopd@OV, OE oLVELACUO E TNV dve-
TN Kal péovoa mruyoAoyia ota evdvpata odnyovv xpovoloyikd oTic apxéG Tov 130V aiova.

The wall paintings

he initial fresco decoration of Agios Georgios is partially preserved over a small area.

Only a few segments from scenes of three Holy Apostles in the pendentives are pre-
served, from the iconographic program of the dome. In the altar area, in the semi-circular
arches of the eastern apse, there is a depiction of the Mother of God, in Deésis posture
(in supplication or prayer), with Christ as a child in a medallion in front of her chest, and
flanked by the Archangels Michael and Gabriel, also in medallions. Below, three hierarchs
are depicted in a frontal pose on the wall of the semicircular apse, while two hierarchs and
two deacons are depicted in the apsidioles [figs. 8, 15, back g T P =y
cover]. From the remainder of the church’s iconographic -
program, which followed the established arrangement,
fragmentary representations of the Presentation of Christ
to the Temple [fig. 16] and the Crucifixion [fig. 17] are de-
picted in the pendentives of the southern and western aps-
es respectively, as well as isolated figures of saints in the
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Ze pia devtepn ¢don, oTig apxéG Tov 17°Y aiwva, Totyoypadii-
OnKav ev €idel SEOMOTIKOV EIKOVWV EKATEPWOEV TOL TEUTAOL, Se€ld
Kal aplotepd avtiotolya, ol OAOCWUEG LopdEG Tov ayiov Indvvn tov
IIpodpdpov [eIK. 19] Kal TOL ENWVLUOL ayiov Tov vaov [eik. 18]. O
aytoG Teqpylog, £€vOpovog, oTov TOTIO TOL pdptupa, emypddetal
«Tpomalodopoc», TIPOOWVULLIA TIOV £XEL ETIKPATIOEL KAl yla TV
ovopacia tov vaov. Itg Vo padivég popdEg, Tameveg Tmpo-
0dOopEG TOL «8oVAOL ToV Oe0V Aviwviov», CUPPWVA HE TIG

aPLEPMOTIKEG ETILYPAPES, TAa Kaloypappéva XapaKTnpLoTiKd,
Ol T|PEEG OTACELG KAl XELPOVOLIES TIOV ATIOTIVEOUV KOUPO-
Trta Kat Xdpr, ol 6KovPOL TPOTIAACHOL Kal 1) TIEPLOPLOpE-
VI XpwHaTiK KApaka pe Ta €viova Xp®pata, amote-
AovVv emIBiwoN TOV OTOLXEIWV TNG AEYOUEVTIG OXOAT|G TV
OnBav, mov Spactnplomoleital oTnv MmepLoxr] Katd to B’
HLo6 Tov 16° ai®va.

lower zones. In the wall paintings of the church’s earlier
phase echoes of the Comnenian tradition are preserved, like
the linear rendering of facial features and the schematically
rendered hairstyles, whereas the pliant modeling of the bare
flesh in a number of figures, in combination with the relaxed,
flowing drapery in their clothing, would suggest a date in the
18 early 13t century.
In a second phase, at the beginning of the 17™ century, the
standing figures of Saint John the Baptist and the saint for whom the church was
named were painted in the form of despotic icons on either side of the iconostasis, with
Saint John Prodromos (the Forerunner) [fig. 19] on the right and Saint George [fig. 18]
on the left. The latter is seated upon a throne, depicted in the type of a martyr and in-
scribed as “Tropaiophoros,” a name that has also prevailed for the church itself. In these
two slender figures (humble offerings of the “servant of God, Antonios,” according to the
preserved dedicatory inscription), the finely painted features, the calm poses and gestures
exuding elegance and charm, the dark ground colour layers (proplasmoi), and the limited pal-
ette of intense hues are all residual elements of the so-called “Theban School,” active in this area
during the second half of the 16" century.




Ol EPYNOLEG ATIOKATAOTAOTNG

H apyLkr] popdr Tov vaov tov Ayiov Fewpyiov mapépeve oxed0v avtovola g
TPOG Ta Bacikd HopdoAoylKd XapaKTnploTika tng pe e€aipeon oplopeveg
LETAYEVECTEPEG EMEUPACELG TV LETABLZAVIIVAOV TILOAVOTATA XPOVMV (AVOLKO-
Sounon Twv dve amoAifewv TOV ToiXwv, Toixion pe apyoAiBodoput] g Bopel-
ag 0vpag K.a.), KaBwG eMioNG Kal KATOLEG AAAEG VEOTEPEG, IOV TOTIOOETOVVTAL
XPOVIKA PETA TN Sekaetia Tou 1930 (TipooOT|KN TOLLEVTIOKOVIAUATWY 0TI OTEYT
Kal oto 8dnedo, TOMOOETNON HETAAIKAOV KOUPWUATOV, KATACKELT] KTIOTOV Té-
pmAov x.a.) [elk. 24, 26]. Me TV ndpodo ®otdoo Tov Xpévou TpokAridnkav copapés BAAPES Kat
TPoBAT|LaTa OTNV OTATIKOTNTA TOV PVTHEIOL TIOV eMERalAav TN OTEPEWOT) Kal anokatdotact] Tov.

Ol OXETIKEG €pYacieg Tpaypatononiénkay pe avtemniotacia amnod v 23" Epopeia Bugavtivov
Apxatotiitwv ota mAaiota tov I'” Kowotikov IMAatciov Ztnpi€ng (I1.E.I1. Ztepedg EANGSag) Kal mepl-
eAdppavav tny evioxvon Kat oTePEWoT) NG AlBoSOUTIG TOV HVUEIOL e TNV KadaipeoT Twv 0adpav
Koviapdtwy, To BadV appohdynua, Tnyv Katd témoug npocdijkn Aibwv kal mAivewv, T ovppadn} TV
PNYHATOOE®Y Kal TNV avaKataokevl] TV oXeS0V OAOKANPOTIKA KATECTPAUHEVOV TUNUATWV TOV,
OTIKG Yla TIapddelypa To agtwpa g votiag koyxne. IIapdAAnAa, amokatactadnke 1n oAoKANpwTIKA

The restoration works

he original form of the church of Agios Georgios has remained nearly intact as regards its

basic stylistic features, with the exception of a number of later interventions, probably
dating to the Middle Byzantine period (rebuilding of the wall ends, walling-up of the northern
door etc.), and a number of more recent interventions, dating to the 1930’s (cement mortar
on the roof and floor was added, metal shutters were installed, a built iconostasis was con-
structed etc) [fig. 24, 26]. However, damage had accumulated over time, including problems
with the monument’s statics that required its stabilization and restoration.

The restoration works were carried out by the 237 Ephorate of Byzantine Antiquities by
direct labour, within the Third Community Support Framework (PEP Central Greece) and con-
sisted of interventions aiming at the structural strengthening and stabilization of the monu-
ment’s stonework by removal of inappropriate mortar, cleaning of joints, filling joints neatly
with mortar, adding stone and brick in places, patching of cracks, and finally reconstruction of
parts of the church that were almost entirely destroyed, for example the pediment of the south-
ern apse. At the same time, the completely destroyed roof was replaced [fig. 20], as well as the
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KATECTPAUUEVT) OTEYT [EIK. 20], KaBAOG EMIONG 0 KEPAUOTAACTIKOG SIAKOOOG, TIOV E(XE UTIOOTEL onua-
vTIKT) ¢pOopd. EKTETAUEVEG EPYACIEG TIPAYLATOTION]ONKAV GTOV TPOUAO, OOV HETald AAOV OTEPEROT-
Kav Kal CUUTIANPKOONKav oL T@PLVOL Kioviokol Kal enavalaedtnkay ta emoniata mov dev oogoviay.
Emiong, cupmAnpaOnKay Kal anokatactddnkav ta mAiveiva té€a [k, 21], EVe TOMOOETHONKAV pap-
pdapwva Ao€otunta yeioa kat diappdypata pe KUkKAMKoUg ¢peyyiteg ota povohoBa mapdbuvpa. Zn Bopela
KOyXn avadiapopdpabnke 1 Bopela 60pa mov eixe KTIOTEL MPOXeELpa Le apyoAilBodopr), EV® ot 5vm<n
OLYKOAT|ONKE TO AiBLvo LTIEPOLPO TNG KVPLAG £10650V [€LK. 23], TO omoio €iXe
vnootel onpavtikr BAGRN. Ta malaid petalikd Kovpopata tng SuTikig
KOYXNG avtikataotddnkay pe véa VAva amo Kkaotavid. ZTo E0WTEPLIKO TOU
pvnpeiov KaBalpeONKE TO VEOTEPIKO KTIOTO TEUMAO Kal TOTIOOETIONKE VEO
8dmnedo and XEIPOTOINTEG KEPAUIKEG TTAAKEG, KAOMG TO amoKalupOEv AibL-
vo, gixe vmootel onuavtiki ¢pOopd kai dev propovoe va diatnpndei. TEAog,
TIPAYLATOTIO|ONKAV EKTETAUEVEG EPYACIEG GUVTIPNONG KUPIiwG ota Aibiva
pépn Tov vaou (mopiva to€a mov otnpigovv Tov TpovAo, apxaia yAumtd o€
B’ xprion K.a.), oTa apxikd Kovidpata mov Siatnpovviayv o LeydAn €Ktaon
KUPIWG 0TOVG appovg TG EEMTEPIKIG ToLXomoliag, Kad®E EMIOTG 0TOV TOLYO-
ypagixo Sidxoopo mov ixe vmootel onuavtikn BAARN [EIK. 22].

brickwork decoration, which was extremely worn. Extensive work was
carried out on the dome, where among other tasks, its porous stone mul-
lions were stabilized and mended, and impost blocks were re-cut to re-
place those no longer preserved. The church’s brick arches were mended
and restored [fig. 21], and chamfered marble eaves and oculi screens were
installed in its monolobe windows. In the northern niche, the carelessly
walled-up, with rubble masonry, northern door was rebuilt, and in the
western niche the stone lintel over the main entrance [fig. 23], which
had withstood significant damage, was mended. The old metal shutters
on the western niche were replaced by new chestnut ones. Inside the
church, the modern built iconostasis was demolished and a new floor
of handmade ceramic tiles was laid, since the stone pavement that was brought to light was badly
damaged and could not be retained. Finally, extensive conservation works were carried out, prima-
rily on the church’s stone elements (the porous arches supporting the dome, ancient sculpture that
had been re-used on the church, and others), on the original mortar that was preserved to a large
extent, above all on the joints of the interior masonry, and on the wall paintings, which had also
withstood major damage [fig. 22].
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